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TRANSATLANTIC DISCOURSES: Lotus, Arquitecturas Bis and Oppositions (1970-1985)

Valdivieso’s research, developed between Madrid (UPM) and Cambridge (Harvard),
focuses on History, Theory and Criticism of Architecture, specifically on late modern
architecture, culture and media; and the way in which an “after-modern” philosophical
and historical self-consciousness approach was built up within the framework of several
North American and European magazines during the mid-70"s and 80“s. More
specifically, he is working on the Spanish magazine Arquitecturas Bis, published in
Barcelona from 1974 to 1985, on the different members of its heterogeneous editorial
board and on their theoretical and ideological “affiliations”, in order to understand how
the magazine was a significant sign of an age that brought the rise of architectural theory
in a context of critical reading of modernism and the consequent emergence of theories
and histories of "resistance” or "reaction’, together with the engagement and reception to
the whole domain of Cultural Theory. Finally, the aim is to understand the
epistemological condition of magazines —as vehicles for translation and production of
knowledge, beyond the outdated dialectical theory-practice— and to demonstrate the way
in which the specific case of Arquitecturas Bis worked as a vehicle for a “transatlantic”
translation between Europe and the US, through Spain, positioning Spanish architectural
practice and scholarship internationally, and introducing international debates into the
Spanish, until that moment, isolated, or officially and politically directed agenda.
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“To write: to try meticulously to retain something, to cause
something to survive: to wrest a few precise scraps from the
void as it grows, to leave somewhere a furrow, a trace, a mark
or a few signs”

Georges Perec, Species of Spaces and other pieces
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Fig. 1: Dummie of the cover and cover of AB 1 (1974)
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The first issue of the self-styled so-called “little magazine”
Arquitecturas Bis was published in Barcelona in 1974.
Proclaiming itself as a magazine devoted to current architectural
affairs, (“informacion grafica de actualidad”, in Spanish), the first
number lacked any kind of editorial stand but consciously pursued
a strong international and cosmopolitan scope, with an emphasized
reference to Louis Khan’s death, and with the publication of the
work of Richard Meier in the Bronx, New York.
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Fig. 2: Covers of Arquiecturas Bis displayed in order (1974-1985). Collage by the author
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Arquitecturas Bis lasted for just a little more than eleven years.
From May 1974 until the last issue (number 52) was published in
December 1985. The journal published a total number of 32 single
and 10 doubles issues.

The division of the content within each issue did not respond,
apparently, as it happened in other similar reviews published
within the same period of time, to any consistent option or to a
predetermined editorial scope. The seemingly lack of a specific
editorial policy since the publication of the first number can be
addressed as the most distinguishing feature of the magazine.
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Figs. 3, 4 and 5: Dummie of the cover of the last issue (52) and final cover in B/W and color (December 1985)
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Although the last issue of the magazine included an organized
index —by numbers, by subjects (as history, theory & criticism,
texts, architects & works and book reviews) as well as by authors—
, the magazine did not organize beforehand the content among
thematic or other possible categories, but it rather worked more
spontaneously in the preparation of every issue, which finally
could appear to be very coral or heterogeneous by itself, but also
very different from each other. This is to say that every number
had not only a different way of organizing materials, but also a
different way of displaying them, and it itlls precisely here where
the graphic design played a capital role working hand-in-hand to
the written word.
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Fig. 6: Aby Warburg (1866-1929), Atlas Mnemosyne (1927-29)
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How to collect the cultural meaning of architecture and how to
display it through the magazine? Thus, how can we collect the
parceling of the world? To make an atlas 1s to relinquish the
synthetic tableu. But, 1s it not preferable to arrange everything like
in a a table or a plateau (a tray), and thereafter observe them
through the particular quality, modifiable according to always
possible re-compositions of their encounters?
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Fig. 7: Front and back cover of issue number 26 of AB. January/February 1979 dedicated to the work of Robert Mallet- Stevens
(1886-1945). Plan of Paris whit Mallet-Stevens buildings.
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In this respect, the magazine contributed to make architecture
understandable as a tool for recollection and synthesis. Thus, what
objects inhabit the magazine? How are they disposed? Which are
the foot notes and cross references of his narrative? Its paratext?
Can we assume an unconscious act of collecting? Or, as happened
with Aby Warburg’s Atlas Mnemosyne (an unfinished project as
the magazine) a deliberated attempt to map the imaginary of
modern architecture embedded to its previous legacy?
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Fig. 8: Johann Bernhard Fischer von Erlach. A Plan of Civil and Historical Architecture in the Representation of the Most
Noted Buildings of Foreign Nations Both Ancient and Modern (second edition, London, 1737 — original 1721). Book II: Less
Known Buildings of Ancient Rome. Plate XI.
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Can we then understand architecture as a tool for recollection and
synthesis? If we look back in time we can trace the moment at
which point “architectural knowledge began to be pursued by

antiquarians, in image and in text, for both its truth value and its
status and material evidence” as Professor Erika Naginski has said
(“Historical Pyrrhonism and Architectural Truth”). Today,
questions should be raised about the way in which architecture
faces history, represents and translates it. Hence, ;how to built the
whole of architecture? What if it is about seeking for the deferred
fragments that composes it?
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Figs. 9 and 10: Andres Malraux s imaginary museum, Le Musée imaginaire (1947 - [1) and Auguste Rodin in his studio in
Paris (circa 1910)
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Are the fragments on Von Erlach’s plate the same ones that
appeared in Rodin’s studio at the beginning of the last century?
The same ones as those recollected by Warburg? Or the same ones
as those assembled, disassembled and reassembled montages of
photographic reproductions that create Malraux’s imaginary
museum, amongst other seminal archival manifestations?

In the end, can we find a common denominator between the
process of assembling, grouping and displaying works of
architecture and the way in which architecture is produced and
historicized?
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Fig. 11: Envelope with material for an issue on Soccer Stadiums. (COAC Archive)
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How did Arquitecturas Bis pursue this process of recollection and
synthesis?

The way 1in which we understand and practice architectural theory
today has its origins in the rise of History and Theory mainly held
in European and North American architectural discourses in the
1970°s. The rise of theory and engagement with History took place
intensely in the printed space, besides the physical and official
space of the Schools of Architecture or other academic or
professional institutions. Independent magazines that, reminiscent
of the first avant-garde magazines of the 1920s and 1930s, were
able to shape a new critical space committed to practice and
education. The printed space became the space where the
architectural discourse was discussed for transformation.
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Fig. 12: Meeting at the IAUS — Institute for Architecture and Urban Studies in New York, 1972
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By the end of the 60°s, a new discourse was filtrated through
media, resembling the avant-garde propaganda: if in the early
decades of the twentieth-century the medium was to disseminate
and shape up the avant-garde, in the late 60°s and 707s, the aim
was no other than trying to unfold the ‘modern” ideology.

“It emerged an historiographic impulse that went hand in hand
with a broadened range of theoretical approaches to architecture,
ranging from semiotics and structuralism, to sociology,
cybernetics, and systems theory, ultimately bringing about a new
condition, one in which theory could become a form of practice in
its own right” (Colomina, 2010).
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Figs. 13 and 14: Dummie and final print of page 17 AB 2 (1974)
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The magazines that best exemplified this rise of History and
Theory held were Lotus International, Oppositions, and
Arquitecturas Bis, published respectively in Milan, New York and
Barcelona.

Oppositions: A journal for ideas and criticism of Architecture was
founded by Peter Eisenman, Kenneth Frampton and Mario
Gandelsonas and was published in New York from 1973 to 1984
by the Institute for Architecture and Urban Studies producing a
total of 26 issues. Other architects and historians became editors or
associate editors of the magazine, such as Anthony Vidler (since
1ssue number 6), or Kurt W. Foster, Diana Agrest or Joan
Ockman.
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Figs 15 and 16.: Dummie and final print of page 22 AB 4 (1974)
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Lotus International (since 1974), first named Lotus (numbers 1-8,
from 1964 to 1975), has been published in Milan since 1964.
Formerly published by its founder Bruno Alfieri (1964-70), the
magazine after Alfieri was in the 19707s directed by Carlo
Pirovano, with Pierluigi Nicolin as editor in chief, and a
committee that included Gae Aulenti, Vittorio Gregotti, Christian
Norberg-Schulz, Lionello Puppi, Joseph Rykwert, Oriol Bohigas
and Kenneth Frampton, amongst others.

These magazines were able to uniquely identify the distance and
differentiation between the exercise of theory and criticism, design
practice and the “progetto”, working as a vehicle for
communication and debate; propounding to do so, the edition of a
careful selection of writings, the translation ad hoc of texts
comimg from different reviews in different languages, as well as
by publishing diverse works and projects, recovering valuable
architectures overlooked by the official history.
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Figs 17 and 18: Dummie AB 22 (1978), cover and back of the cover (Archive COAC) and final cover
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Oppositions, Lotus and Arquitecturas Bis practiced an ~after-
modern” philosophical and historical self-consciousness that
contributed to consolidate a break with the traditions of
modernism. As an example, the monographic issue of
Arquitecturas Bis, from 1978, with original texts by Rafael
Moneo, as well as texts translated ad hoc to Spanish and originally
published as editorials in Oppositions (Neo-Functionalism by
Mario Gandelsonas originally in number 5 or Post-Functionalism
by Peter Eisenman in number).
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Figs. 19 and 20: Dummie AB 10 (1975), page 30 and final page 31
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These magazines were grouped together not only because of their
common theoretical stand, but also because they were well
connected somehow or other, directly and indirectly, by their
editors, specially through the different meetings they held
together. The first took place outside Barcelona in 1975, and
included Lotus, Oppositions and Arquitecturas Bis. The second
one took place in New York in 1977 and included also the French
magazine A.M.C., the Italian Controspazio and “a couple of

specially invited guests such as Ada Louis Huxtable, Colin Rowe
or Richard Meier”.
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Figs. 21, 22, and 23: Books published by La Gaya
Ciencia and the COAC from 1972 to 1974

Figs. 24 and 25: Books by Oriol Bohigas published by La
Gaya Ciencia (1976 and 1972)
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The publisher and Editor in Chief of Arquitecturas Bis was the
writer and Catalan intellectual Rosa Regas, who directed the
independent publishing house LLa Gaya Ciencia in Barcelona. She,
together with the architect Oriol Bohigas, and the graphic designer
Enric Satué, were the prime movers of the editorial project at the
beginning, and responsible of putting together a list of emerging
figures within the discipline of architecture and design to work on
the editorial project.

La Gaya Ciencia’s publishing catalogue was specialized in
literature, poetry, politics and architecture. Regas had been
working closely with the local branch of Architect’s Association
in Cataluia (COAC) in the publication of several books since the
late sixties.
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Fig. 26: Editorial Board of AB. From left to right; Sola-Morales, Regas, Satué, Moneo, Pefia Ganchegui, Correa, Bohigas and
Domenech
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In addition to the “non-official” three founding editors (Regas as
Editor in Chief, Bohigas and the graphic designer Satu€, the list of
editors was completed with the architects and professors Federico
Correa, Lluis Doménech, Rafael Moneo, Helio Pifiéon, Manuel de

Sola-Morales and the philosopher Tomas Llorens. The Basque
architect Luis Pefia Ganchegui joined the editorial board with

double issue 17/18. From 1977, Fernando Villavecchia, by then a
young architecture student, joined as the Editorial Board secretary.

The magazine arranged a very efficient internal structure that
actively participated in the production and edition of all the
numbers, generating around 500 writings, about 30% of the total
content, stemming news, notes, theoretical writings, historical
essays, criticism articles, and books reviews. The editors of the
magazine created a complementary team. Their similarities and
differences gave the magazine its specific aura and shaped its
contents. The fact that the magazine did not have apparently a
concrete editorial scope, fact that is sometimes due to the strong
personality of a unique director or editor that largely influences an
entire publication, gave importance to the group of editors and the
way in which they worked together.
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Fig. 27: “Lapices, Ratones y Bruijulas”. Exhibition, Colegio de Arquitectos de Cadiz, 2007. Curated by Ricardo S. Lampreave.
Photographs by Félix Fuentes



TRANSATLANTIC DISCOURSES: Lotus, Arquitecturas Bis and Oppositions (1970-1985)

The editors of the magazine were all practitioners, professors and
active critics and writers, their work, although sometimes
convergent, was in most of the cases, focused on different facets
and areas of study. Arquitecturas Bis did not had a “tableau” were
contents were discussed; neither they had a place, sort of
magazine’s headquarters. They rather meet in Rosa Rega’s house
or in some glossy restaurant in Barcelona, Il Giardinetto, designed
by editor Federico Correa and his partner Alfonso Mil4, were
every member of the editorial board brought something to the
common shared tray, something that came directly from their ones
different architect’s tables.
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Fig. 28: Preliminary cover layout for AB. (Satué Fig. 29: Preliminary page layout for AB. (Satué
Archive) Archive)
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Arquitecturas Bis editorial formula was novel in the sense that
allowed a group of young professionals working together. This
editorial strategy was aligned and embedded with the graphic
format, where Satué, as another member of the editorial board, not
just a designer that added a glossy patina to the sum of all the
parts.
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Figs. 30 and 31: Cover double issue n. 41/42 and photomontage of Louis Kahn’s plans (scale 1/750) (January/June 1982)
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But the “revolutionary” goal of the magazine was not the graphic
format in itself, but the fact that this format worked together,
inseparably, with the content, which at the same time was the

result of an heterogeneous editorial board that filtered contents
directly from their own architect’s tables or academia positions on
a flexible and dynamic layout, which allowed an absolute and
completely transgressor formulae of convergence between text and
image, text and project; and ultimately between theory and
practice, dissolving its apparent and academic opposition.
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Figs. 32, 33 and 34: Covers. Issues number 12 (March 1976), 19 (November 1977) and 25 (November 1978)
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As Josehp Rykwert said in the letter he wrote to the magazine to
be published in its last issue: [..] “It did so in a graphic form which
was quite new, particular to it, a form which was critical not only
verbally, but also visually — of visual material” [..]. The covers of
the magazine exemplify this critical attitude: In some of them just
text 1s displayed, using different sizes and distributions...
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Figs. 35, 36 and 37: Covers. Issues number 6 (March 1975), 11 (January 1976) and 21 (March 1978)



Fundacion Caja de Arquitectos y Real Academia de Bellas Artes de San Fernando_II Convocatoria Beca de Investigacion
Alejandro Valdivieso

Some of them, display big photographs of buildings..

(S86T-0L61) suoyisodd() pue sig se.rmpoaymb.ry snjo :SASANOISIA DLLNVILYSNVIL



Figs. 38, 39 and 40: Covers. Issues number 9 (September 1975), 10 (November 1975) and 25 (September 1978)
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Other combined text and image (either photographs or drawings)
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Figs. 41, 42 and 43: Covers. Issues number 30/31 (September/October 1979), 35 (January/March 1981) and 38/39
(July/October 1981)



Fundacion Caja de Arquitectos y Real Academia de Bellas Artes de San Fernando_II Convocatoria Beca de Investigacion
Alejandro Valdivieso

Also, some of them vindicate the figure of the architect with the
use of the “'modern” portrait
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Figs. 44, 45, and 46: Original photo by Catala Roca for the cover of AB 45 (December 1983). (COAC Archive); Dummie for
the cover and the back of the cover of AB 45 (December 1983). (COAC Archive) and AB 45 (December 1983), cover and back
of the cover.
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And finally, some other, recreate intense urban architectural
atmospheres
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Fig. 47: Mock-up for aniversary post-card. From left to right: Rafael Moneo, Manuel de Sola-Morales, Tomds Llorens, Oriol
Bohigas, Rosa Regas, Fernando Villavecchia, Luis Pefia Ganchegui, Federico Correa, Helio Pifién, Enric Satué, Lluis
Domenech. (Satué Archive)
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Each of the editors of Arquitecturas Bis faced the production of
the magazine from a different perspective, although working
together in group and committed to the idea that the review had to
work as a vehicle for a new theory. Jointly and separately, they
performed the theoretical anxiety and the spirit of the time. Each
editor emphasized a particular theoretical affiliation and a reactive
approach to the whole domain of architecture culture.

While, as aforementioned, the editor in chief, Rosa Regas
represented the editorial, social and literary dimension of the
magazine, Enric Satué represented the graphic and visual
dimension of the magazine.

I will know make a very brief introduction of two of the editors,
Bohigas, the third prime mover of the editorial project, together
with Regas and Satué; and Sola-Morales. After that I will speak a
little bit more about Moneo and his texts.
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Fig. 48: Oriol Bohigas (Barcelona, 1925) (author’s manipulation)
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In 1974, Bohigas was expulsed as professor of the School of
Barcelona. Due to the loss of contact with the cultural
environment of the university, Bohigas had to reinvent himself:
Without a space where to express their political and pedagogical
ideas, he understood the necessity to promote and create new
spaces or platforms for cultural discussion. These fact can be
addressed as one of the reasons that fostered the foundation of
Arquitecturas Bis.
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Figs. 49 and 50: Dummie of the cover of AB 28/29 (May-August 1979). (COAC Archive) and final cover
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It could be said, in this respect, that Bohigas was one of the main
protagonists of the magazine; he was one of the founders, and by
far, the editor that produced more content, but much more than
this, the magazine served him as a platform for his “political”
career as the leader or Barcelona’s urban transformations held in
the 19807s and 1990°s. In such a way, the magazine worked as an
effective vehicle for the purpose of the professional careers of
some of its editors; Bohigas” political leadership seems difficult to
be dissociated from his cultural commitment, very well
exemplified within Arquitecturas Bis.
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Figs. 50 and 52: Dummies for cover and fold-outs for AB 47/47 (January/February 1984) and final cover
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In 1977, Bohigas will return to the school and become the dean
until he is called by the new government of the city to take the
lead of the Department of Urbanism. When Bohigas became
responsible of the urban renewal plan of Barcelona heading the
celebration of the Olympics in 1992, the magazine had published
around 30 issues, and important amount of the content had been
already focused not only on the architecture of the city, but on
Barcelona as a real and direct case-study. Bohigas will then have
the opportunity to translate what he had displayed, portrayed and
disseminated within the publication into real —and public action—
on the existing city.
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Fig. 53: Manuel de Sola-Morales (Vitoria, Basque Country, 1939) (author’s manipulation)
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The same engagement with the urbanism of Barcelona,
characterized the work of Sola-Morales. When the first issue of
Arquitecturas Bis launched, he had already developed a robust
bibliography in urban theory and was a renowned professor and

urban planner.
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Figs. 54 and 55: Mosaic of Catalan magazines published in Lotus 23 (1979), page 4, and cover



TRANSATLANTIC DISCOURSES: Lotus, Arquitecturas Bis and Oppositions (1970-1985)

As happened with other editors, Sola-Morales was also involved
in other editorial projects, a common ground in the intellectual
scenario of Barcelona at that time, where a large number of
journals used and displayed the city as its major subject of study.
Proof of this was for example his collaboration with Gustavo
Gili’s publishing house: “a role through which we would put in the
hands of students and professionals all the texts by colleagues of
his abroad that drew his attention.” He was responsible for the
“Ciencia Urbanistica” Collection between 1967 and 1980, and for
the “Materiales de la Ciudad” collection between 1974 and 1976.
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Figs. 56 and 57: Cover of AB 40 (November/December 1981) and page 9



TRANSATLANTIC DISCOURSES: Lotus, Arquitecturas Bis and Oppositions (1970-1985)

Sola-Morales became engaged with academia very young,
becoming a full-professor of Urban Planning at the School of
Barcelona in 1969 —after a training period at Harvard with Sert
and in Rome with Quaroni (some of whose works will be later
translated into Spanish by himself)—. He founded the “Laboratorio
de Urbanismo de Barcelona” (LUB): An academic platform and
research lab that was committed with the aim of doing urbanism a
concrete practice. Sola-Morales was very much aware that
spreading urbanistic knowledge was central to consolidate the
disciplinary field of urbanism and urban design, and somehow or
other, that it is what he did as an editor of Arquitecturas Bis,
proving the academic dimension of the magazine, this is to say, its
operability as a didactic and pedagogical platform.
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Figs. 58 and 59: Dummie of the cover for AB 20 (January 1978) and final cover



TRANSATLANTIC DISCOURSES: Lotus, Arquitecturas Bis and Oppositions (1970-1985)

A new approach to urbanism and to urban theory and planning
was filtered and disseminated through the magazine that
resembled the methodological innovations he introduced in
academia through the LUB, a self-reflective method that can be
proved in the contents focused on Urban history —aiming to
recuperate urban history as a source of knowledge— or in the
contents on Barcelona, that became also as space of knowledge
and application.
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Figs. 60 and 61: Dummie AB 23-24 (1978) cover, with Catala-Roca’s image of Sdenz de Oiza’s Bilbao Bank in construction
(COAC Archive)



TRANSATLANTIC DISCOURSES: Lotus, Arquitecturas Bis and Oppositions (1970-1985)

A new approach to urbanism and to urban theory and planning
was filtered and disseminated through the magazine that
resembled the methodological innovations he introduced in
academia through the LUB, a self-reflective method that can be
proved in the contents focused on Urban history —aiming to
recuperate urban history as a source of knowledge— or in the
contents on Barcelona, that became also as space of knowledge
and application.
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Fig 62.: Rafael Moneo (Tudela, Navarra, 1937) (author’s manipulation)



TRANSATLANTIC DISCOURSES: Lotus, Arquitecturas Bis and Oppositions (1970-1985)

In 1985, when the last issue of the magazine was published,
Moneo was already working as Chairman of the Department of
Architecture at Harvard University. The life of the magazine
frames the period that goes between the first years of Moneo’s
Chair in Barcelona, his return to the School of Madrid and his
arrival to Harvard. Early before, Moneo gave his last lecture as
“Kenzo Tange Visiting Professor of Architecture”. The lecture,
under the tittle ““The Solitude of Buildings”, consciously and
deliberately showed at the very end three of his works —the
Bankinter building in Madrid, the Logronio Town Hall and the
Roman Museum in Mérida, the construction of which was
currently finishing up— in order to exemplify his argument: “Why
buildings instead of projects [designs]?” he started saying.
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Figs. 63 and 64: Pages 16 and 20 of AB 23-24 (1978) Bankinter Building (Madrid, 1972-76) by Rafael Moneo and Ramén
Bescos



TRANSATLANTIC DISCOURSES: Lotus, Arquitecturas Bis and Oppositions (1970-1985)

Moneo claimed on the connection that existed in the past between
project [progetto] and production, between design and built work.
This 1s to say; he was indirectly introducing to the audience of the
school the radical pedagogical stance he was going to conduct for
the next 5 years, an effort to bring the existing gaps between
academia and the professional world; a struggle to dissolve
opposition between theory and practice and its Manichaean
dialectical. In fact, we must say that one of the achievements that
brought Moneo to Harvard was precisely his condition as both a
remarkable figure within theoretical debates, or in other words, his
work as writer, historian and professor; and his experience as
practitioner, as a builder. As it has already been addressed, at the
time Moneo’s arrival in Harvard, North-American architectural
education “was under attack for its exclusive interest in theoretical
debate and speculative paper-based architecture, and apparent lack
of concern for the actualities of practice”

Just before the start of Arquitecturas Bis editorial adventure,
Moneo’s theoretical commitment and teaching endeavor was
successfully supplemented by his practice.
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Fig. 65: Manuel de Sola-Morales and Rafael Moneo, debating a project for Mallorca (1986)



TRANSATLANTIC DISCOURSES: Lotus, Arquitecturas Bis and Oppositions (1970-1985)

But before 1974, while teaching in Madrid and Barcelona, Moneo
could verify that the gap between the academic theoretical debates
and practice had started to become wider. These issues were
already addressed by Moneo in his teaching positions in Madrid,
as well as in the writings he produced form the mid-19607s to
1970, upon his return from Rome from the Spanish academy,
having the opportunity to came into first hand contact with the
roman architectural and artistic environment that allowed him to
reflect on architectural history and theory. The Italian scenario was
not only a great influence for Moneo, but for other members of the
magazine, such as Sola-Morales or Bohigas. The “italianophilia” of
the magazine is another key point to be discussed.
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Figs. 66 and 67: Pages 1 and 2 of AB 4 (November 1974)



TRANSATLANTIC DISCOURSES: Lotus, Arquitecturas Bis and Oppositions (1970-1985)

Almost all of the content Moneo published in Arquitecturas Bis
was entirely dedicated to Twentieth-century contemporary
architects, with the only exception of John Soane, albeit Soane 1s
not a twenty-century architect, Moneo’s approach to his work
allows us to understand his figure at least as a “contemporary
figure”, in an historical sense.

Aldo Rossi, together with Vittorio Gregotti were one of the first
contemporary architects Moneo wrote about, just before
publishing in Oppositions the text “Aldo Rossi: The Idea of
Architecture and the Modena Cemetery,” translating Rossi’s figure
to the American public.

As stated in Rossi’s and Gregotti’s text, Moneo considers
architecture to be a conscious and deliberate fact of culture whose
meaning is to be sought. This definition of architecture will be the

thesis on which the contents of this issue will find their basis,
similar also to the way Moneo will approach the work of other
contemporary architects within the magazine.
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Figs. 68 and 69: Pages 18 and 19 of AB 8 (July 1975)



TRANSATLANTIC DISCOURSES: Lotus, Arquitecturas Bis and Oppositions (1970-1985)

Arquitecturas Bis brings up the importance of architecture as
cultural event —the theoretical commitment, the obligation to
understand the raison d étre of architecture previous to the
professional activity— that in the case of the “critical architect”
(Rossi or Gregotti) is revealed as a need that gains a special
meaning in a time in which the exercise of the project [progetto]
and Theory were growing apart to be constituted as disciplines
removed from the architectural practice.

Buildings are capable of establishing a body of knowledge for
architecture. Could it be the other way round: is knowledge
(History) the one responsible of shaping our cities, our goals and
desires? As Moneo says, that is precisely the risk of all architects
that “make theory”: his work becomes flagrant “ad hominem”
argument in front of their theory.
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Figs. 72 and 73: Pages 44 and back cover of AB 38/39 (July/October 1981)



TRANSATLANTIC DISCOURSES: Lotus, Arquitecturas Bis and Oppositions (1970-1985)

Moneo will publish again a text dedicated to an architect and his
work five years later. The tittle: “4 citas, 4 notas” [“four quotes,
for notes”]. It was focused on the work of Soane and more
specifically on his house-museum in London. The text was
articulated around four quotes of four Twentieth-century
architecture historians: (in order of appearance within the text)
Philip Johnson —Writings (1979) —; H. R. Hitchcock —
Architecture: Nineteenth and Twentieth Centuries (1952)—; John
Summerson —Goergian London (1962)— and Emil Kaufman —
Architecture in the Age of Reason, Baroque and Post-Baroque in
England, Italy and France (1955)—. Not coincidentally, Moneo
prefaced the Spanish translation of Kaufman’s book in 1974.
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Figs. 74 and 75: Pages 2 and 3 of AB 44 (July 1983)



TRANSATLANTIC DISCOURSES: Lotus, Arquitecturas Bis and Oppositions (1970-1985)

Hence, what may have in common Gregotti, Rossi, Le Corbusier,
Jujol, Siza, Soane, Kahn or Mies? Moneo’s writings within the
magazine, especially those ones focused on the work of several

architects underlie some of the issues he addressed in 1985 at

Harvard as well as the ones he had been developing in his chair in
Barcelona and Madrid. On the one hand, these texts allow us to

elucidate his concern on the “figure of the architect” and embrace
his humanist vision of the architect as cultured intellectual; how

contemporary architects establish its relation with History? On the
other hand, and embracing the aforementioned concern, Moneo’s
text addresses the boundaries or margins (to use his own words)
between progetto and building, and definitely how the
construction of buildings is finally capable of shaping theory. It 1s
precisely here where Moneo deals with construction —technique—
itself and with representation —drawing and modelling—.
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Fig. 76: Dummie of AB 52 (1985), cover and table of contents



TRANSATLANTIC DISCOURSES: Lotus, Arquitecturas Bis and Oppositions (1970-1985)

Finally, why writing, why texts, why magazines, why
Arquitecturas Bis. Quoting Dostoyevski (Notes from the
underground): “But there is another question: precisely why, for
what purpose, do I want to write? If it isn’t for readers, surely I
could just remember everything without putting it down on paper?
Exactly: but on paper it will be somehow more impressive. There
1s something awe-inspiring about it, one sits more severely in
judgement on oneself, one’s style is enhances. Besides, perhaps I
really shall get relief from writing it down” (Unquote)
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TRANSATLANTIC DISCOURSES: Lotus, Arquitecturas Bis and Oppositions (1970-1985)

Resistance or reaction? Unfolding the modern ideology: the case of Oppositions,
Lotus and Arquitecturas Bis

The deliberated construction of an after-modern architecture culture, within the rise in
the interest on the History and Theory of the avant-garde in the late 1970°s, that triggered
the development of architectural theory as we understand it nowadays, would hardly be
conceivable without paying special attention to the narratives and discourses built by a
group of architects, historians and critics that made possible the publication of a
delimited number of magazines that were intensely connected between each other.
Magazines such as Oppositions, Lotus, and Arquitecturas Bis occupied a reserved ticket
in the imaginary transatlantic ship that connected since the mid 707s till the 80°s, in a sort
of non-stopping roundtrip, the theoretical European scenarios with those other ones in
the United States. The scope is the understanding of the historian and contemporary
critic as a transformative figure, capable of exercising an important influence. But
furthermore, it is also highly relevant, to attend the study and investigation of the
platforms, media and formats whereby these fravelers developed his work and the way
in which it was disseminated. It is at this point where magazines played a very important
role, together with schools and other educational institutions, enabling the
aforementioned transatlantic translation of architectural knowledge. This lead us think
more precisely in the role that mobility, translation and cultural transference has played
in architectural historians and in the construction of architectural contemporary historical
narratives, and the vehicles that made them to happen —magazines—.
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TRANSATLANTIC DISCOURSES: Lotus, Arquitecturas Bis and Oppositions (1970-1985)

The three magazines that best exemplity this rise of History and Theory held in the late
60°s and 70°s were Lotus International, Oppositions, and Arquitecturas Bis published
respectively in Milan, New York and Barcelona. At a second level, without the
continuity and common engagement of the three magazines aforementioned and with a
more local focus, it is worth mentioning also magazines such as Controspazio or
Contropiano; materiali marxisti in Italy, Architese in Switzerland, or the avant-garde
L Architecture d”Ajourd hui and Casabella. They are grouped together not only by
means of its common theoretical background but because they were well connected
somehow or other at that time, directly and indirectly, by their editors or through the
different meetings they held together, as the ones celebrated in Cadaqués (Spain) in 1975
and New York in 1976. They had in common a new and closer engagement with the
history of the avant-gardes, as well as a new theoretical approach to practice. Yet, what
made these three magazines different and similar to the “little magazines™ that preceded
them?

As it has already been said, and although being an integral part of the “'magascene”
described by Marshall McLuhan, and of the vast conglomerate of little magazines that
proliferated during the 1960°s and 70°s, in which magazines were grouped together on

the basis of the convergence between a list of common characteristics, that not excluded
for example the rise of the new and low-cost printing technologies; the rise of advertising
and its counter-culture effect; the birth of the image at the same level as the text; these
magazines differ not in their general assumptions but in their specific messages and
means, this condition allows us to study them separately, clearly distinguished from their
contemporaneous ‘“little magazines”.
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TRANSATLANTIC DISCOURSES: Lotus, Arquitecturas Bis and Oppositions (1970-1985)

First, it 1s necessary to mention the common difference between the abovementioned
historiographic consciousness that contribute to consolidate a break with the traditions of
modernism, see for example the After Modern Architecture monographic issue of
Arquitecturas Bis, published in May 1978, with original texts by Rafael Moneo, Oriol
Bohigas or Helio Pifidn, as well as texts translated ad hoc to Spanish originally published
in other magazines such as Oppositions (as mentioned texts by Mario Gandelsonas, Peter
Eisenman and Anthony Vidler). This historiographic self-consciousness approach and
closer engagement with the history of the avant-gardes, embodied in the intentional
convergence between text and project, between writing and drawing, emphasizes the
importance of theory as a form of practice.
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TRANSATLANTIC DISCOURSES: Lotus, Arquitecturas Bis and Oppositions (1970-1985)

Second, it is important to mention also the conscious engagement with contemporary
practice. This may be explained by the fact that most members of their editorial team
were both practitioners and professors in Europe and North America. In this sense, the
editors played a key role as authors of part of the critical content published in the
magazines. This prompted an international scenario in the 70°s, due to the contradictory
connections between the different theoretical discourses and the design strategies in the
immediate context of European and North American architecture which comes to show
us the new ways and strategies undertaken by those critic-architects” whereby the
measure between words and drawings, purposes and reality, writings and projects, is
firmly based on a solid, theoretical structure inherited, in part, and developed through the
academic work at the Schools and through other vehicles, such as magazines. Their
approaches will aim to recuperate, validate or refute, to reinterpret the values of
“modernity” from new ways far distant from the official historiographic scope.
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TRANSATLANTIC DISCOURSES: Lotus, Arquitecturas Bis and Oppositions (1970-1985)

Lastly, and as a result of the two main abovementioned features common to these
magazines, we can emphasize, as an outstanding and characteristic value of these
magazines, the perhaps deliberate convergence between text and project, rethinking the
relation between theory and practice, that appears framed in his different layouts.
Thereupon, this convergence becomes more evident in Arquitecturas Bis, with a radical
graphic design, closer to an image in an architectural newspaper, rather than that of a
classical journal, as happened with Lotus or Oppositions, that were not as revolutionary
as the Spanish magazine, by combining image and text, besides the well-known
26x26cm Lotus International square size, or Oppositions graphic design, developed by
Massimo Vignelli.
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TRANSATLANTIC DISCOURSES: Lotus, Arquitecturas Bis and Oppositions (1970-1985)

Hence, in this dynamic context, situated at the end of the 1960°s and throughout the
1970°s, coinciding with the rise of the Information Society & Media, architectural
magazines play a very important role as catalysts of architectural criticism discussing the
validity of “modernity~ at that time. Furthermore, magazines transfer their role as mere
descriptor elements of a reality more confusing every day, to become spaces where this
reality is discussed for transformation. They are also the vehicles through which to
generate a new consideration of the architect —the “critic-architect—, as a theorist,
through his writings and teaching activities, and building his own projects. The history of
architecture and these magazines are a small, but very significant evidence of this, is not
only made of buildings but of texts, of writings capable of explaining and proposing
architectural ideas. This allows us the possibility of collating through our immediate
past, through contemporaneity, something clear since ancient times; the notion of text as
construction and of the author as architect. The contacts, coincidences, parallelisms and
intersections between buildings and texts, construction and writing, architects-writers
and writers-architects, the “critic-architect”, constitutes a privileged laboratory in
intellectually verifying how fruitful the juxtaposition of knowledge and disciplines can
be, which the academic structure keeps tenaciously separated today. It is up to the
History of Architecture, since its academic presence has diminished, to review the role
played by specialized magazines as catalysts of the architectural thought of their time
and as fundamental participants in a coherent narrative, in the case of these magazines
devoted to a closer engagement with the History of the avant-garde, a coherent story of
the disciplinary crisis to which architecture throughout the 1970°s seems subjected, in
the epigones of the modernism, intending, deliberately or not, to raise the study of
“modernity”~ as a consummated project or as a project to be completed.
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TRANSATLANTIC DISCOURSES: Lotus, Arquitecturas Bis and Oppositions (1970-1985)

It has already been stated by several scholars the impossibility of discussing about the
avant-garde —not just in art, but in literature and in architecture— without thinking about
its engagement with the media. If at the beginning of the twentieth century “modernity”

was able to shape up and communicate its ideology before transforming it into real
buildings, furthermore, it has also been addressed and investigated what happened in the
late 607s, 70"s and early 80°s, when the struggle against modernism, in conjunction with
the reinterpretation of its values; histories and theories, invaded not only the different
schools of architecture, but other platforms for architectural theory and criticism,
characterized with a new “historiographic impulse that went hand in hand with a
broadened range of theoretical approaches to architecture, ranging from semiotics and
structuralism, to sociology, cybernetics, and systems theory, ultimately bringing about a
new condition, one in which theory could become a form of practice in its own right”.
By the end of the 60°s, a new discourse and a different message was again filtrated
through the media, resembling the avant-garde propaganda in the 20”s and 30°s little
magazines and professional periodicals: if in the early decades of the twentieth-century
the medium was to disseminate and shape up the avant-garde, in the late 60°s and 70s,
the aim was no other than trying to unfold the modern ideology.
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TRANSATLANTIC DISCOURSES: Lotus, Arquitecturas Bis and Oppositions (1970-1985)

The way in which we understand and practice architectural theory and curatorial
practices on architecture culture today —there can be no doubt that theory become a form
of practice in its own right since the 1970 s—, has its origins in the rise of History and
Theory mainly held in the European and North American architectural discourses. The
development of this new rise of theory and engagement with History took place intensely
in the printed space, besides the physical space of the Schools of Architecture or other
academic or professional institutions, which, by the way, also published their own
“official” magazines —academic journals— Independent magazines that, reminiscent of
the first avant-garde magazines of the 1920s and 1930s, were able to shape a new critical
space committed to practice and education through academia. By shaping a new
theoretical framework, the printed space became the space where the architectural
discourse —and the contemporary city, the urban reality— was discussed for
transformation.
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TRANSATLANTIC DISCOURSES: Lotus, Arquitecturas Bis and Oppositions (1970-1985)

During the late 1960°s and 70°s, the relations between the “heated” postmodern debates
coming from the academic world and those others directly connected with the
architectural practice triggered that, by the one hand, theory felt free to continue its own
way as an independent discipline increasingly distanced from the design processes, and
that on the other hand, the new critical positions recovered History as a valuable material
for the architectural project. Since the publication of the first histories and theories of the
Modern Movement in the early twentieth-century, the History and Theory of
Architecture as a discipline gradually disappeared and become invisible in many
architecture school syllabi. This situation was especially severe and intense in the United
States, where in many cases; a struggle against History erupted. A delimited number of
North American and European magazines, mainly published in the 707s, and as a result
of the different “intellectual battles within and between little magazines set the stage for
the growth in the early 19707s of a number of journals devoted to a closer engagement
with the history of the avant-gardes”, were able to uniquely identify the distance and
differentiation between the exercise of criticism and the architectural project, working as
a vehicle for communication and debate; propounding to do so, the edition of a careful
selection of writings, most of them translated ad hoc from other magazines, as well as by
publishing diverse works and projects, recovering valuable architectures overlooked by
the official history.
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TRANSATLANTIC DISCOURSES: Lotus, Arquitecturas Bis and Oppositions (1970-1985)

The solid consideration, that from these “after-modern” magazines, sometimes seemingly
existing and sometimes non-existing editorial structure can be translated, of the
architectural practice as a cultural exercise, makes it an important agent that actively
participates in that period, portraying a coherent narration of what took place. These
magazines, published since the mid 19707s to the mid 1980°s, somehow conform to
mirror those of the early modern period and the original “little magazines” published in
the 19207s and 19307s, as well as an addendum of the radical little magazines published
from the early 1960°s to the mid 1970°s. They somehow close the circuit that started
with the avant-garde “little magazine” platform and continued specially in the 19607s

with a vast proliferation of independent magazines and pamphlets.
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4. Plan
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TRANSATLANTIC DISCOURSES: Lotus, Arquitecturas Bis and Oppositions (1970-1985)

Currently, (as aforementioned) my ongoing Ph.D. research —which I have developed for
two years within a post-professional program on History and Theory of architecture,
with a minor in editorial and curatorial practices, and developed between Madrid (UPM)
and Cambridge (Harvard)—, focuses on History, Theory and Criticism of Architecture,
specifically on late modern architecture, culture and media; and the way in which an
“after-modern” philosophical and historical self-consciousness approach was built up
within the framework of several North American and European magazines during the
mid-70"s and 80°s. More specifically, I am working on the Spanish magazine
Arquitecturas Bis, published in Barcelona from 1974 to 1985, on the different members
of its heterogeneous editorial board and on their theoretical and ideological “affiliations”,
in order to understand how the magazine was a significant sign of an age that brought the
rise of architectural theory in a context of critical reading of modernism and the
consequent emergence of theories and histories of “resistance” or "reaction” together with
the engagement and reception to the whole domain cultural theory. Finally, the aim is to
understand the epistemological condition of magazines —as vehicles for translation and
production of knowledge, beyond the outdated dialectical theory-practice— and
demonstrate the way in which the specific case of Arquitecturas Bis worked as a vehicle
for a “transatlantic” translation between Europe and the US, through Spain, positioning
Spanish architectural practice and scholarship internationally, and introducing
international debates into the Spanish, until that moment, isolated agenda.
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TRANSATLANTIC DISCOURSES: Lotus, Arquitecturas Bis and Oppositions (1970-1985)

In parallel, and engaged with the specific topic of my dissertation, and especially during
the program at Harvard, I have been working on the broader topic of “translation” —
addressed specifically in the thesis and in the dissertation—. More specifically in the

cultural transfer in architecture between Europe and North America, with an emphasis on
the one hand in the interaction between the Bauhaus and the Modern Movement and its
transfer to the United States, and on the other hand with the interaction between

European architectural historians between Europe and the United States after the second

world war, once the translation of the modern European values had been disseminated
into the United States through different professors, architects and scholars (as happened
for example with Walter Gropius in the Graduate School of Design at Harvard, or other
important architects such as Mies Van Der Rohe or Laszlo Moholy-Nagy in Chicago, or
Joseph Albers at Black Mountain and Yale, amongst others.

By the end of the 60°s, a new discourse and a different message was again filtrated,
resembling the avant-garde propaganda in the 20°s and 30°s little magazines and
professional periodicals: if in the early decades of the twentieth-century the medium was
to disseminate and shape up the avant-garde, in the late 60°s and 70°s, the aim was no
other than trying to unfold the modern ideology. To this respect is where I would like to
situate my research, trying to understand how the translation of knowledge produced
between Europe and America, in a debit positon to several historians, was produced also
through magazines such as Arquitecturas Bis and Oppositions from New York. Being in
New York will allow me to contact main figures of that process and to access to main
sources of research.
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S. Questions to be adressed
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TRANSATLANTIC DISCOURSES: Lotus, Arquitecturas Bis and Oppositions (1970-1985)

- The epistemological condition of the magazine — Translation and production of
knowledge within magazines:
- The dissemination of architectural knowledge within magazines: printed spaces for a
new theory
- The magazine as a epistemological tool / platform
- A format for a new formula: the Editorial Board
-“Critical not only verbally, but also visually, of visual material”
- Milan, New York and Barcelona: transferences and translations - “The task of the
translator”
- New York (IAUS and Oppositions) and Spain
-“After modern” magazines and the notion of knowledge in Architecture
- A new criticism through the convergence between text and image. To write and “The
rhetoric of images”: “Critical not only verbally, but also visually, of visual material”
- The magazine space: synthesis and memory
- The magazine as the medium for architecture: material culture and legacy within
architecture culture (1970-1990)
-Pedagogy and criticism through architectural magazines
- A format for a new formula: the editorial Board of Arquitecturas Bis (in comparison
with other publications)
- Arquitecturas Bis as a new printed space for a theory of architecture beyond Spain
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